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Stycket har formen av ett levnadsode, fran barndomens glddje via
kdrleksmote, en sons dod i krig, till ddrav foljande sinnessvaghet
och forvirrade funderingar, allt utspelat som monolog av modern,
MOR, som i en sjukhussdng sitter och lever igenom sitt tidigare liv

genom dlderdomens perspektiva sloja.
()

Scenisk/dramatisk gestaltning med enkel, strikt sjukhusmdssig
dekor, dunkelt ljus, som om funderingarna komme 6ver patienten
under nattens ensamma timmar.

Delar av texten illustreras av skeenden i sjukhusmiljon, omvdardnad,
matning, vakare som gar sin rond, sjukvagn med liggande patient

som rullas forbi.
()

Scen 1:
{ Vi ser MOR liggande i sjukhussdng, det dr gryning, som mer och mer
gdr mot dag under forsta scenen }

MOR: - Oh far, min far, se solens ljus
kom, véck din dotters 6gon
En dag, en ny, en tid for helgon
En frisk, en glittrig mintdoftsdag
Oh far, se solens ljus

Min far, kom 14t oss vandra kring
i parken utan planer

blott leta inget, soka drommar
strova dmma kring vér lund

och ldkom sjélen min, oh far
kom 14t oss vandra kring.

Scen 2:
{ Ett par vardare kommer in med en bdddvagn, skéter morgontoaletten
och biddar MORs sdng. Mor upplever nagot helt annat av tvittningen }

MOR: - Att prata nallar, leka dockor?
Nej min vdn, kom, den leken ger numer dn mera
F6lj mig hit, dit ingen ser
kom sok mig, undersok mig
Jag ar du, i mig &r du, &r om mig, kring mig, du...
Jag skdms, kom ga, nu nu.

{ Vardarna avslutar sin tvagning och gdr ut med vagnen samtidigt som
ronden kommer, med en undervisande ldkare, tvd nervésa elever och ett
par skéterskor med digra feberkurvor och medicineringsscheman.

MOR ser i ldkaren sin straffande fader som i MORs 6gon dr vredgad och
vinder sig fran henne, dd han riktar sig till skéterskorna, inte till henne }

MOR: - Oh far, jag ber, lat vara, lat mig
fé behalla, jag vill soka straff och lisa
Rund och tung och angerfull
Far min far, jag soker, finner aldrig mer din blick
Jag sorjer...

{ Rondfoljet forsvinner ut och en manlig vardare kommer in och stidar

av golvet, torkar singbordet, dammar lite allmdnt. Stannar upp, tittar pd MOR.

MOR ser i honom sin son som anklagande, ointresserad }

MOR: - Min son, varfor ser du sé storogt pa mig?
Jag kan vil inte ra for den
upprorda stimmning du kénner i dig.
Jag vet ¢j ditt ursprung, din svértade bild av din mor
Din ungdom, ditt vésen, din upprivna uppvéxt far sar
L&t mig vara, min son

Men, son, kan du inte vara en vin?

En vin utan fiendskaps stal,
Din sjél &r s& ommad, som om traktordéck krossat
din lilja, din ensamma del av din morfar, som log
Du kan inte sla mig, fly e¢j undan, min son.

{ Stidaren gar ut, lyfter sina utensilier med en hastig, utled dtbord}
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The piece is in the form of a life story, from childhood joy through love
meeting, the death of a son in war, resulting in sobriety and confused thoughts,
all played as a monologue of the mother, MOR, who is in a hospital bed and
lives through her past life through the veil of old age's perspective.

(-

Scenic / dramatic design with simple, strict hospitalization decor, dim light, as
if the thoughts come across the patient during the lonely hours of the night.

Parts of the text are illustrated by events in the hospital environment, nursing,
feeding, the carer’s checking rutines, a bed with a lying patient is rolled by.

(-

Scene 1:
{We see MOR lying in a hospital bed, it's dawn, more and more
becoming day during the first scene}

MOR: - Oh father, my dad, see the sun's light
Come, wake up your daughter's eyes
A day, a new one, a time for saints
A fresh, sparkling mint scent day
Oh dad, see the sunlight

My dad, let's walk around

in the park without plans
Jjust search nothing, seek dreams
stroll fondly around our grove
and heal my soul, oh dad,

let's walk around.

Scene 2:

{ A couple of nurses stop by with a sheet carriage, taking care of the morning toilet
and making MOR's bed. MOR experiences something completely different from the
care taking }

MOR: - Talking teddy bears, playing dolls?
No, my friend, come, that game gives you more than anything else
Follow me here, no one sees us
come search me, check me out
1 am you, in me you are, about me, around me, you ...
I'm ashamed, come go, now now.

{ The nurses finish washing MOR and go out with the cart while

the medical round comes, with a teaching doctor, two nervous students and a couple
of nurses with heavy fever curves and medication schedules.

MOR sees the doctor as her punishing father who is angry with MOR and turning
away from her, when addressing the nurses, not her }

MOR: - Oh dad, I pray, please, let me keep
I'want to seek punishment and solace
Round and heavy, regrettable
Dad my dad, I'm looking for, never finding your eyes, anymore
I'mourn ...

{ The round disappears and a male nurse comes in and cleans off the floor,
wipes the bedside table and dusts a bit generally. Holds for a second,
looking at MOR. MOR sees in him her son as an accusing, uninterested }

MOR: - My son, why do you look at me with so big eyes?
1 am not to blame for the upset mood in you.
I do not know your origin, your blackened picture of your mother
Your youth, your being, your upset upbringing gets sore
Let me be, my son

But son, can not you be a friend?

A friend without enemy steel,

Your soul is as hurt as if a tractor s wheel broke

your lily, your lonely part of your grandfather who smiled
You can not hit me, do not fly away, my son.

{The cleaner goes out, raises his utensils with a fast, unleashed gesture}



Scen 3: Scene 3:

{ Ndsta rutinhdndelse dr matvagnen som kommer med slammer och angande kdrl. { Next routine event is the food cart that comes with slamming and steaming mess-tin.
MOR upplever en krigsstdmmning, koktross och pansarvagnar, hon sitter kdpp- MOR is experiencing a war mood, field kitchen and armor trolleys, she is sitting bolt
rak i sdngen, honnér och militiriska gester} upright in the bed, honors and military gestures }
MOR: -Se kolonnen rulla MOR: -See the column scroll
pansarvagnar tunga armor tanks heavy
pojkarna skall &dka langt the boys shall go far
till morgonsidan to the morning side
Se hemeldar brinnar See the home fires burning
Dunder fran "de andra" Thunder from "the others"
kénslan kletar byxbak full The feeling smears the pantyhose full
av hemstéllan... of petitions ...
{ En stressad vardare stéller sig vid sdngkanten och borjar mata MOR. { A stressed nurse poses at the edge of the bed and begins trying to feed MOR,
trottnar till sist, kastar besticken och gar ut who focus on her napkin. The nurse finally gets tired, throws the cutlery and goes
1 servetten ser MOR ett brev frdan sonen vid fronten } out. In the napkin, MOR sees a letter from the son at the front }
MOR: - Ett brev med hél, med flack, med jord MOR: - A4 letter with hole, stained with soil
Ett ord av oro, nira, langt A word of concern, near, far
En undran, kall av svett, av ont A wonder, cold of sweat, of evil
av ord fran front av splittermén, av kamp of words from the front of splintermen, from fight
Ett brev av morkt, av ldngtan, svart A letter of dark, of longing, black
En 6nskan, utan oros liv A wish, without anxious life
Av lugn, fortréstan, hopp, ej sorg Of calm, trust, hope, no sorrow
"Tro mor, att komma hem helt hel" "Believe mother, come home complete"
Ett brev med hal igenom, med undran tom, en kamp. A letter with hole through, with a wonder blank, a fight.
{ 1 hogtalare hors en forvringd minnesbild, av telefonrdsten som { Through a loudspeaker a distorted memory image is heard; the phone voice
meddelade MOR om hennes sons frdnfdille, svepa kring} telling MOR about her fallen son, sweeping around }
ROST FRAN BAND: "Vi har den smértsamma plikten att meddela..." VOICE FROM TAPE: "We have the painful duty to announce ..."
Scen 4: Scene 4:
{ Ett plotsligt anfall skakar hennes viirld, ett sinnesanfall, ljuset {A sudden attack shakes her world, a sense of panic, the light
stroboskopflimmrar, roster far kring hennes sinne, med plétsliga flickers, voices surround her mind, sudden touches of calm, gentle soft light, and an
inslag av lugn, stilla mjukt ljus, och en tillskyndande vardare incentive caretaker who holds her hand. Then again chaotic whirling in the head}

som hdller hennes hand. Sedan dnyo kaotisk virvling i huvudet }
MOR as well as tape voices: - Spinning waves

MOR samt bearbetade bandréster: - Snurrande vagor whirling sucking swirling around around
virvlande sugande yrande runt runt runt swaying twisting heavier and heavier
svajande vridande tyngre och tyngre the pressure and the pressure
trycket och trycket spinning swirling sucking whirling
snurrande virvlande sugande virvlande pressing swaying
tryckande svajande dizzy dizzy dizzy

yrsel yrsel yrsel
Calm cool slowly soft

Lugn sval 1dngsamt mjuk billowing summer mead
boljande sommaring fumbling gossamer sooth
trevande skirlena dust-porous cot
stoftpordsa sing on down day June day scented dressed
i dunidag junidag doftande kladd my bed
min badd
Violent bumping
Valdsamma stotar ow, pain, giddy rushing
aj ont pa hisnande rusande stumbling glass shards
stotande glasskarvor twisting tormenting stumbling
vridande pldgande stotande breathless
tappa andan headshake
huvudskakning concussion
hjdrnskakning hard head thrusts swirling spinning
hérda huvudstétar virvlande snurrande growing breaking spinning swirling swaying
véxande brakande snurrande yrande svajande sucking swirling spinning
sugande virvlande snurrande feeling bad bad bad

ma illaillailla
Sun rays finding way mildly over the bay

Solstrélar letar sig milt over fjarden The dye caresses the sand

Dyningen smeker sig in 6ver sand homely flames playing on the hearth
trivsamma ldgor som spelar pa hérden kissing our hand

kysser vér hand yearning streched they speak

langtansfullt utstrackt de talar
Rumble, scream, cutting howl

Bullra, skrik, skdrande tjut sharp sharpened glass splash-sharp needles and sticks
skarpslipade glas-splittervassa nélar och stickor scratching, bleeding, all tattered, disconnected
rispa, blodande, allt trasas, avslits mashed, in a single pissed off human crushmill
mosas, i en enda forbannad méanniskokvarn always mash by the mill's steel jaws
alltid mosas i kvarnens stélkéftar crush rollers reach a human bone
krossvalsar nér ett manniskoben starts chewing, chews, chews, screaming, howling
borjar tugga, tuggar, tuggar, skrik, tjut quivering, it chews, mischief, abyss bawl
kvidande, den tuggar, illvral, avgrundsvrél it chews, death roar ...

den tuggar, dodsvral...
VOICE FROM TAPE: "-Mute, mt mt

ROST FRAN BAND: "-Tyst, tsy tsy forget fat fot
glom glm glm away, wy wy
borta brta brta never nvr nvr
aldrig aldrg aldrg nonsense nsns nsns"

struntprat strnprt strnprt"
MOR: - Nonsense?

MOR: - Struntprat?



Scen 5:

{ Ldkaren har tillkallats och kommer svassande med sitt folje.
De star och ldser sina journaler, radar upp pillerburkar och
diskuterar sinsemellan. MOR talar rdtt ut om sin upplevelse,
endast den tidigare tillskyndande vdrdaren lyssnar, sittande
pd huk vid MORs sdng }

MOR: -Jag kdnner hur rummet krymper
Jag sjélv krymper
Jag blir mindre, jag blir inte yngre men jag blir yngre
Min kropp minskar
nér jag kdnner pé den, tringer den sig pa

Viggarna kommer hit

Jag &r lugn

Jag kénner inte

Inte kénner jag igen min kropp
Inte kénner jag igen min kropp

Jag blir sa liten sa att jag far rum i mig

benen maste krympa, forstér du,
for att jorden skall kunna vidxa sig stark och svag

Det tickar i klockan for nagon vars tid
inte finns att fa plats for
sé tiden kommer ut i mitt krympande rum

Naglarna dr sma nu, och dronen, 6ronen hor sé lite
Kan det vara en skdrva som tringer sig pa?

Hur skall jag ge den plats

Hur skall jag ta emot den hér, hér i mitt krympande rum?
Tacket &r sé litet nu, att man tycker att

det borde vara framme, men det visade sig att
det var nadgonstans dér jag inte fanns

och det gjorde mig fundersam...

Scene 5:

{The doctor has been summoned and comes swaggering with his follow-up.

They read and read their journals, enumerate pills and

discuss between themselves. MOR talks straight out in the open about her experience,
Only the former incentive caretaker listens, squatting at MOR’s bedside }

MOR: -1 feel how the room shrinks
I myself shrink

I'm getting smaller, I'm not getting younger, but I'm getting younger

My body is decreasing
when [ touch it, it penetrates

The walls are coming here
Iam calm

I do not feel

1 do not recognize my body
1 do not recognize my body

1 get so small that I can fit inside me

the legs must shrink, you see,
in order for the earth to grow strong and weak

The clock is ticking for someone whose time
can not accommodate
so time comes out in my shrinking room

The nails are small now, and the ears, the ears hear so little
Can it be a splinter piercing?
How can I give it space
How should I receive it, here in my shrinking room?
The quilt is so small now that you think that
It should be there, but it turned out that
It was somewhere where I was not
and that made me hesitant ...

Scene 6:

Scen 6: { The light disappears completely, and in the dark you hear the next attack come
{ Ljuset forsvinner helt, och i mérkret hérs ndsta anfall komma sneaking through loudspeakers. Through the darkness, MOR's agony is also heard }
smygande via hégtalare. Genom morkret hors ocksd MORs skrdckslagna

kvidanden }

ROST FRAN BAND: "Dodstyst
stilla plaskande, strilande
Kan du?
tystnadens ljud det smeker orat
langsamt, 1dngsamt, smekande luft
sammandragande luft
dodsdansande skepnader runt om
ljuva, ljuva, kom, kom, kom
kan nagon forstd Malatustras kamp?"

Scen 7:

{ Dd ljuset langsamt dtervinder ser vi MOR, iford tvangstrdja, rullas
in i sin sdng i en "madrasserad cell”, en isoleringslokal utan
fonster. Hon kokar av vrede och vénder sig till vardaren som rullar
hennes sing }

MOR: -Jag maste sldppa ut
Jag var sé radd nu sista gangen
Jag trodde att jag skulle...
Jag trodde att jag borde...
Jag trodde att jag ville...

Varfor har du fort mig till Sahara?
ROST FRAN BAND: "men det 4r ju sno"

MOR: -Ja, jag ser att det &r sand
och sand finns i Sahara
ja dér &r det sandat forstas
Jag tycker inte om nér det r sa hdr varmt varmt
Jag vill ha det kallt kallt kallt som i Sahara

Mainniskorna ser ut som paddor
manga paddor pé en parkeringsplats
de har lamnats att véinta
uppblasta, kallblodiga slemmiga
Fargade fran samma palett Gud anvinde till kloakerna
Och inte ror de sig inte.
Jag skulle vilja hoppa vidare
kdnna kylan
kénna kylan i er
inom er som kokar bort er kédnsla for kénslan
Ni har ldmnats att vénta
Vinta, och vinda ut och in pa den tid
som rinner in genom de mot natten gapande fonsterhalorna

Likadant dar som hér

Och Klotet rullar vidare...

{ Ljuset forsvinner dnyo under det att en virvelstorm ljuder via band }

VOICE FROM TAPE: "Deathly still
still splashing, sprinkle
Can you?
the sound of silence caresses the ear
slow, slow, caressing air
contracting air
death-dancing creatures around
Sweet, sweet come come come

can anyone understand Malatustra's struggle? "

Scene 7:
{ When the light slowly returns, MOR, wearing coatshirt, rolled in
sitting in her bed, into a "mattressed cell", an insulation room without

window. She boils of anger and turns to the caretaker who rolls
her bed }

MOR: - I have to let go
I'was so scared now last time
1 thought I should ...
1 thought I ought to ...
1 thought I wanted to ...

Why did you bring me to Sahara?
VOICE FROM TAPE: "But it's snow"

MOR: -Yes, I see that it's sand
and sand is in Sahara
yes, there s sandy, of course
1 do not like when it is hot hot
I want it cold cold cold as in Sahara

People are looking like toads
many toads in a parking lot
they have been left to wait
bloated, cold-blooded mucous
Dyed from the same palette God used for the sewers
And they are not moving.
I would like to jump further
feel the cold
feel the cold in you
within you that boils away the feeling for feeling
You have been left to wait
Wait, and turn in and out of the time

which flows in through the window cavities glaring against the night

Same there as here

And the globe rolls on ...

{The light disappears again while a whirlwind sounds from the speakers }



Scen 8:

{ Da ljuset atervinder ser vi MOR, stdende for forsta gangen,
iklddd en purpurfirgad fotsid "ikon"-mantel.

Under hela scenen rér hon sig ytterligt langsamt baklinges

bort fran betraktaren, fran borjan klart belyst av ett livsbejakande klart sken

men allteftersom hon drar sig bakdt, forsvinner hon mer och mer
in i skuggorna i livets "fondvigg" }

MOR: - De kala viaggarna grater mot mig
nyss dignande av bocker och lardom
nu nakna och doda

Deras térar ror mig

Svart ar det
Hal ar det
Morkt ar det
Kallt ar det

Det vita taket snyftar sin puts
ej mera, ej mera finns
kan ej behalla

grat grat

Vi bara véntar
allting vantande gratt
Tystnaden, oerhorda ovisen, tilltar mer och mer

Allt stannar in, allt vintar

havet stelnar i en rullning och gréter det ocksa
grater bort sitt vatten

Vad konstigt

Viggarnas yttersidor kdnner inte igen sig
kanner sig fortappade

borttappade, forsumna

Manne det blir under natten

bist for oss alla

bast for oss alla

Det gér ju dnda inget att gora
golvets musik gor kvidllningen véntande lang

Alla véntar vintar vantar
Alla undrar undrar men vet

Kan inget gdra men vet
Eller...
tors inget gora... men vet
eller...
fér inget gora da vi vet
trots att vi och de kan, och vill,och
bor och maste och gor
och GOR
OCH GOR...

Kan jag strunta i mitt liv...?
Var resa gar ju med Titanic...

{MOR forsvinner i fondens skugga, ljuset forsvinner}

Slut 14/9 -77

Scene 8:

{ When the light returns, we see MOR, standing for the first time,

wearing a purple footwear "icon" jacket.

Throughout the scene, she moves slowly backwards

away from the viewer, from the beginning clearly illuminated by a bright shine
but as she gets back, she disappears more and more

into the shadows of life's "fund wall" }

MOR: - The bare walls cry against me
recently groaning with books and wisdom
now naked and dead
Their tears touch me

Black is it
Hole is it
Dark is it
Cold it is

The white ceiling sobing its plaster
no more, no more exists
can not keep

cry crying

We're just waiting
everything waiting gray
Silence, incredible noise, increases more and more

Everything stops, everything is waiting
The sea solidifies in a roll and cries too
crying out its water

That's weird

The outer sides of the walls do not recognize themselves
feeling damned

lost, neglected

Maybe it will be during the night

best for us all
best for all of us

Still, nothing is possible to do
The floor music makes the evening a long wait

All waiting awaiting waiting
Everyone wondering, but knows

Can not do but knows
Or..
dares nothing to do ... but knows
or..
may do nothing as we know
even though we and they can, and will, and
should and must and do
and do
AND DO...

Can I shun my life ...?
We are travelling with Titanic ...

{ MOR disappears in the fund's shadow, the light disappears }

End 14/9 -77
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(Ldkarfiljet fortsdoter stumt diskurera, rada upp medicinburkar etc | mérkret, men bérjar "omdridigt”,

witersi langsami, dra sef wt ur nommer, féir ant helt ha férsvannit il Scen 6)

(Hdll under hela monolagen till Scen 6)

CAanvd

Jag sjilv krymper

Jag blir mindre, jag blir inte yngre men jag blir yngre
Min kropp minskar
niir jag kiinner pa den, triinger den sig pa

Viggarna kommer hit

Jag ir lugn

Jag kiinner inte

Inte kiinner jag igen min kropp
Inte kiinner jag igen min kropp

Jag blir sd liten sd att jag fir rum i mig

benen méste krympa, forstar du,
for att jorden skall kunna viixa sig stark och svag

Det tickar 1 klockan for ndgon vars tid
inte finns att fi plats for
sa tiden kommer ut i mitt krympande rum

Maglarna ar smd nu, och dronen, dronen hie sd lite

Kan det vara en skirva som tringer sig pa?

Hur skall jag ge den plats

Hur skall jag ta emot den hiir, hiir i mitt keympande rum?
Tacket dr sa litet nu, att man tycker att

det borde vara framme, men det visade sig att

det var ndgonstans dir jag inte fanns

och det gjorde mig fundersam...
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